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Venue: The Verdant Arts Gallery & Art Centre, Yunni & Maxine Pao Auditorium



Exhibitor List

(Alphabetical order)

Chan Sau Chu Carrie
Chan Hiu Kwan Katie
Chan Sze Man Konie
Vivien Chan
Wilfred Chan
Chau Lo Shan Sabina
Cho Ka Wai
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Choy Ngai Ming
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Eva Chui
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Ho Ying Kit Peter
Kong Sin Hei
Lam Siu Kit
Lau Barney Pok-Lai
Lau Yu Lun
Lee Chi Kong Alfred
Lee Sung Wai Lam Dorcas
Lee Wing Yan Ada
Leung TszWan
Liu Fong Yu Mimi
Lo Hiu Tung Tracy
Lui Ching Salina
Vicky Ng
See Yun Ning
Tang Chi Wong Ricky
Tsui Yat Fung Ken
Wong Kwai Ling
Yeung Yan Lam Julice
Yu Pak Chiu Gregory



Introduction of the Diocesan Boys'
School Art Development Committee

Diocesan Boys' School Art Development Committee is a freshly
founded working unit in pursuit of possibilities to foster
aesthetic development in DBS. The committee covers diverse
forms of art such as painting, sculpture, pottery, photography
and music. Through a variety of programs, the committee aims
to cultivate an artistic aura in which students' aesthetic senses
and knowledge can be widened, critical thinking enhanced
and skills in art making advanced. The committee consists of
representatives from the Visual Art Department, the Art Society,
the Design & Technology Department, the Design & Technology
Club, the Photographic Team and the Music Department. They
work in tandem in different events and are always seeking ways

to further the aesthetic development in the school.
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ﬁﬁﬁ Chan Sau Chu

CL + ICT Teacher

Footprint
2024
Ceramic, glaze decoration

Kahf's footprint



ﬁﬂﬁg‘ Chan Hiu Kwan Katie

Katie graduated from CUHK Fine Arts and has
subsequently obtained Master of Fine Arts and PGDE
qualifications and have been teaching visual arts since
2007.

Lotus Pond Qingqu
2023
Ink on golden card board

The lotus exudes an elegant and refined beauty that never fails to evoke a sense of
freshness.
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Chinese Teacher

The Fox
2024
Ceramic, glaze decoration

Inspired by "The Little Prince
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An English teacher at DBS. Consistently scored “C” or lower in secondary school
visual arts.

This was supposed to be an ale horn
2024
Ceramic, glaze decoration

| originally wanted to create a cup inspired by Viking-style ale horns using clay slabs.
Unfortunately, | was not skilled enough to recreate the curvature of an ale horn on
the sides of this cup. Eventually, | scratched some patterns on the sides, did a simple
glaze on it, and pretended that it was supposed to be a slanted tree stump all along.

A Happy Little Accident
2024
Ceramic, glaze decoration

Ms. Lam brought in some air-hardening clay one day for her students to try out pinch
pottery. | got bored in the staff room, pinched this cup out of some leftover clay, and
abandoned it in the staff pantry for a couple of months. | never intended to fire this
but ended up trying anyway. This is the result.

“We don’t make mistakes, just happy little accidents.” - Bob Ross
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H ﬁm Chau Lo Shan Sabina

A person who appreciates art.

Time Capsuls

Light
2023
Watercolour on paper

DBS Nostalgia: British vintage streetlights at school
front door.

Rhythm
2024
Watercolour on paper

DBS Nostalgia: The bell for school borders to attend
evensong.

Times
2024
Watercolour on paper

DBS Nostalgia: Time Capsule (2000s).
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H ?ﬁ Chow Kevin Chi Tsun

A father of two daughters whose brain is hyperactive
during feeding.

Reversed Feeding Bottle Indicator
2022
Product design

The design was proposed for new-born babies who need feeding break to
minimise the chance of regurgitates after feeding.

The reversed volume indicator, inclining at 450 to fit the best feeding angle, allows
the remaining volume to be clearly shown during feeding.
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ﬁﬁﬂﬂ Choy Ngai Ming

Joined DBS on 1982 as a teacher and retired on 2020.
Currently work as a part time staff as Administrative
Consultant and the Arts Development Committee
Coordinator.
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Digital Photograph Digital Photograph
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&K 7]VBF Chu SiuMang

Department: Chinese Language & Chinese History

Chunchun: My Purrfect Cat
2019
Coloured pencil on paper

Chunchun, my first cat, is my beloved
muse. His sweet nature and irresistible
cuteness have rekindled my love for
drawing. Thanks to him, I've rediscovered
the joy of drawing, something | loved
since my childhood. This artwork is to
expresses my love for Chunchun and it is
my very first piece dedicated to capturing
the essence of a cat.

Chun chun: My Purrfecrt Cat 2
2019
Soft pastel on paper

This is my first attempt at using soft
pastel pencils to draw Chunchun, and I've
realized that working with pastels can be
quite challenging.
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ﬁﬁ; Chui Yee Wah Eva

Eva Chui primarily works in a western painting, using
this media as a form of contemplating her surrounding
environment. Her core interest is in creating paintings
with strong sense of atmosphere by capturing light
and shadow in a given space.

Eva has a degree in Bachelor of Fine Arts (1999) from
University of Tasmania, Australia and Master of Fine Arts
(2006) from Royal Melbourne Institute of Technology
University, co presented with Hong Kong Art School.
She has held 2 solo exhibitions and participated a
numerous group exhibition. She is currently a full time
Visual Arts Teacher of DBSPD.

Cloud Song
2024
Acrylic on canvas

The view from the plane
Sea of clouds lit by the sun
Sparks a joyful moment
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£E 7= Bk Chui Ka Shinh Daniel

Daniel Chui is a math teacher who loves math and
music. He has explored different types of music and
recently had his first Flamenco performance in 2023.
Wendy Chui, Daniel's spouse, studied visual art and
now curates exhibitions and events. She enjoys
exploring materialism and the application of
philosophy in her art and curation.

The couple has teamed up for the first time to create
artwork. They want to push the limits of materials and
explore different disciplines together.

El Experimento de Farruca
2024

Two paintings: Acrylic on canvas
Installation: guitar, pedal, working coat and video

The Chui couple explores the interplay between the fluidity of colours, the soulful
grooves of Flamenco guitar music, and the vibrant vibrations of the guitar strings.
This interaction creates tension and distortion, infusing a sense of tightness and
modernity into the music presentation. Farruca, a cante chico in Flamenco known
for its dramatic shifts in tempo, holds special significance for the Chui couple
involved in this experiment. By examining the dripping colours and the flow of
music, the Chui couple delves into the inherent tension that arises from crossing
arts disciplines, understanding Eastern and Spanish cultures, and exploring the
boundaries and functionality of musical instruments in art.
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ﬂ%ﬁg Anita Ho

I am a History Teacher at Diocesan Boys' School,
and since 2012, oil painting has become one of my
cherished hobbies. Within this realm, | have had the
privilege of being guided and inspired by my teacher
Ms. Evgenia Knyazeva, a distinguished Russian artist,
who has been instrumental in refining my painting
skills both within and beyond the confines of the
painting studio.

Oil painting, with its distinctive buttery texture, has
captivated my heart. Although there may be a slight
inconvenience in terms of dilution and clean-up, it is a
medium that has proven to be immensely rewarding.
Not only does it enhance my concentration and
creative aptitude, but it also imparts a unique sense of
depth through the application of layers of pigment on
canvas, imbuing my artwork with a compelling sense
of dimension.

Moreover, oil painting serves as an invaluable exercise
in patience. Regardless of the painting techniques |
employ, | must exercise unwavering patience, allowing
for each layer to fully dry before progressing further.
Within my collection, one can discern my profound
affinity for portraying animals and capturing the
essence of wildlife. Through these depictions, | aspire
to showcase the inherent beauty of nature while
concurrently advocating for the importance of
conservation endeavours.

“l derive immense joy from painting animals, and it
brings me great satisfaction when my audience is
able to appreciate the inherent beauty of animals and
wildlife, not just within the confines of my artwork, but
also in the world at large.”
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Seeing hope from the cave
2018
Oil on canvas

A rabbit emerges from the depths of a cave, its eyes
filled with hope. The rabbit, a symbol of agility and
vulnerability, stands poised at the cave's entrance. Its
fur, soft and delicate, contrasts against the rugged,
rocky walls of the cave. The artwork conveys the
rabbit's alert posture and bright, hopeful eyes,
illustrating its unwavering belief in the possibility of a
brighter future.

From within the cave, a soft glow emanates,
symbolizing the glimmer of hope that the rabbit
has discovered. The interplay of light and shadow,
showcasing the contrast between the darkness of
the cave and the newfound optimism that lies just
beyond. | invite viewers to reflect on the inherent
resilience of the human spirit. The rabbit's emergence
from the cave represents a metaphorical journey from
darkness to light, from despair to hope. It serves as a
powerful reminder that even in the face of challenges,
there is always the potential for renewal and a brighter
future.

White tiger on the rainbow
2018
Oil on canvas

The white tiger, a symbol of strength and rarity. It is
portrayed with a gentle smile. Its’ serene expression,
conveying a sense of tranquillity and inner joy, it also
reflects a sense of peace and expression, conveying
a sense of tranquillity and inner joy, it also reflects
a sense of peace and contentment. The presence of
the white tiger against the backdrop of the rainbow
symbolizes the harmonious coexistence of strength
and beauty, power and serenity.

| invite viewers to connect their gentle spirit within to
the magic world around them, creating a harmonious
and beautiful world.
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Watching over the Eiffel Tower
2020
Oil on canvas

The tiger, a symbol of strength, stands with an air
of quiet confidence. Its vibrant coat, with striking
patterns, contrasts against the intricate ironwork
of the Eiffel Tower.

The tiger's piercing gaze, reflecting both its
inherent wildness and a sense of guardianship
over its surroundings - The Eiffel Tower, an
architectural masterpiece, rises proudly in the
background.

| invite viewers to reflect on the juxtaposition
of natural and man-made wonders and to
consider the delicate balance between human
achievements and the untamed beauty of the
natural world.

Polar bear in flowery field
2015
Oil on canvas

The presence of the polar bear amidst the flowery
field serves as a reminder of the fragile balance
between wildlife and their changing habitats.
Through the depiction of a polar bear in a flowery
field, I invite viewers to appreciate the unexpected
beauty that can emerge when different elements
converge as well as to preserve and protect the
delicate ecosystems that sustain endangered
animals.

Lop rabbit on a lush green field
2012
Oil on canvas

A charming rabbit with large, expressive eyes
with curiosity and innocence, portraying on a lush
curious to find solace in the serenity of the natural
environment.
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+LJE B Kong Sin Hei

A father, a dog lover, and a physics teacher.

FAIEAIFHEN Footprints of Friendship
2024
Ceramic

"Footprints of friendship" is a heartfelt ceramic piece capturing the bond between
my daughter and her canine companion. It features the footprint of my young girl of
age 1 and the paw print of my dog, side by side.
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s 2 Hl| Alfred C.K. Lee

Teacher, Innovation & Design Department (STEAM)

My motto, "Design for the Future,” reflects my passion for
empowering students to embrace innovative approaches
and solutions, and to think outside the box.

Explore my series of meticulously designed
promotional artworks that capture the
essence and vibrancy of our DBS events.
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A= SR IZ W Dorcas Lee Wai Lam Sung

Head of RS Department, Activity Co-ordinator
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5%'71 Lee Wing Yan Ada

Laboratory technician in I.S. laboratory
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B2 55 15§ Mimi Lui

Maths Teacher

The mice
2024
Ceramic, glaze decoration

Autumn

The leaf
2024
Ceramic, glaze decoration

Winter
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E E$ Lui Ching Salina

BEd (Hons) --- HKEdU (2004)
MEd --- HKU (2007)

Being inspired by the nature and the representation of
roses, her work usually involves different forms of roses,
addressing the inner-self status of a particular period of
time. She is also interested in experimenting different
materials on paintings.

33

Yun 4

2024

Acrylic paint, UV resin, gilding flakes
and fabric on canvas

In terms of Cantonese phonology, /
yun4/ associates with a lot of Chinese
characters, such as‘[§]'(circle/perfect),
‘JR' (raw/primary), JJ&'(origin/root),
"#%’'(fate/cause) and ‘St'(whole/
end). Each has distinctive meaning
and yet with the same articulation.
A circle has no beginning or end,
like the interconnections between
objects and events. Together with the
swirling rose petals, audience are free
to have their own interpretation of
‘Yun4'. Special thanks to Mr. Clement
Yeung and Ms. Manly Cheng for their
guidance and support.



Flowery Girl
2019
Acrylic paint and fabric on canvas

No matter how chaotic the outside
world is, there must be a place in
our heart that is full of peace and
filled with our favourite things.

The Beginning
2014
Acrylic paint and gilding foil on canvas

Originated from a flower-sketch practice, the layering of a
rose bud is fascinating and it seems like there is a certain
level of secrecy, keeping people intrigued. The hovering
rose and the golden leaves represent the confusion
between reality and imagination.
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Been with DBS since 2006

IRERTH Ng Wai Ki Vicky j‘L
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Life Class
Oil on canvas

Study of the human body and tones.
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15 B $% Yeung Yan Lam Julice

As a history teacher and the IB Creativity, Activity and Service (CAS) Coordinator
of DBS, | am delighted to share my series titled ""Hong Kong Memories 8/18." It
currently consists of eight scenes, each representing a district out of the eighteen
in the city. It's my intention to complete a full collection of eighteen drawings,
with each artwork symbolizing my unique relationship with a specific district.
| have never been a visual arts student because | had to make a choice between
visual arts and history when | reached Grade 10. Since then, | have been exploring
art as a hobby. Through this exhibition, | hope to inspire my students and
demonstrate that pursuing hobbies alongside their studies is worthwhile. It's my
belief that nurturing creativity and pursuing passions can enhance their overall
learning experience and personal growth.

Self-portrait, Tai Hing Estate, Tuen Mun District
2024
Oil on canvas

This is my first and only self-portrait so far, an
introspective oil painting of myself as a young
child in the embrace of Tai Hing Estate, Tuen Mun.
Tai Hing Estate holds deep significance as my
grandfather's involvement in its construction led my
grandparents to consider living there. Accidentally
spilling a few drops of innocence during our visit, |
sealed their decision, and my parents also moved
into Tuen Mun to live near them. This painting
reflects the profound bond between myself and Tai
Hing Estate, symbolizing the lasting impact of my
childhood spent in Tuen Mun until the completion
of secondary school. It takes me to reflect on the
power of place and personal history in shaping
one's identity.
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Midnight Encounter, Lai King, Kwai Tsing District
2023
Watercolor on paper

“Midnight Encounter” is a watercolor painting of a
stray cat, captured by my husband in Lai King. The
cat's graceful turn towards the camera reminds me
of Johannes Vermeer's famous oil painting, The Girl
with a Pearl Earring. Originally displayed in a Sheung
Wan restaurant, it now resides temporarily at DBS for
this exhibition. The painting celebrates the allure of
unexpected encounters and the profound beauty in
the ordinary. | hope this painting teaches my students
to find delight in simple things, just as our school
hymn says.

In the Mood for Love, Lin Heung Tea House,
Central, Central and Western District

2021

Oil on canvas

"In the Mood for Love" is inspired by the 2000 Hong
Kong movie. The film's beauty and portrayal of
old Hong Kong captivated me, especially Maggie
Cheung's character Su Li-zhen. She embodies the
grace and allure of Hong Kong women in traditional
Chinese dress within a modern world. A lunch with
my former history students at Lin Heung Tea House,
where the film was made, reignited my connection to
"In the Mood for Love." It became a reminder of the
disappearing landmarks and collective memories of
Hong Kong, when the hundred-year-old Tea House
closed the next year in 2022. This painting pays tribute
to the profound impact of the movie and invites
contemplation of Hong Kong's history, the resilience
of its people, and the timeless elegance of its women.
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First Date, Tai O, Islands District kS
2021 A »

Oil on canvas

This oil painting captures the essence of 'L
the Tai O fishing village, where me and my M
husband spent out first date. Our journey ¥
began upon my return from the United .
States and my husband's move to Hong &
Kong. This artwork intertwines the history

of Hong Kong's fishing village with the
connection between my husband and

me. The deliberate omission of mountains
emphasizes the two sides of the pier,
symbolizing our intertwined destinies with

the city converging at the far end.

How Much Does Christmas Cost? Fa Yuen Street,
Mong Kok, Yau Tsim Mong District

2020

Watercolor on paper

This watercolor piece that depicts a stall encountered
on the day after school, just before the Christmas
holiday. The artwork portrays a scene filled with
discounted Christmas decorations, evoking a mixture
of emotions. As a Christian, the sight reminds me that
the true significance of Christmas lies in the sacrifice
of Christ, who paid the ultimate price for our salvation.
The knowledge that | do not need to bear the burden
of material expenses fills me with joy. However, the
scene also serves as a reminder of the materialization of
Christmas in our society, on how societal expectations
often compel people to purchase decorations, sometimes
overshadowing the deeper meaning of the holiday.
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Fishing memories, Toy Street, Sham Shui
Po District

2020

Watercolor on paper

This is a watercolor painting inspired by my
encounter nearing the Mid-Autumn Festival.
It depicts a traditional goldfish lantern
discovered in Toy Street, Sham Shui Po.
As | drew this scene, memories of my own
childhood playing with such lanterns came
flooding back. The sight of the lantern sparked
contemplation on the changing times. Toy
Street, once bustling with children seeking
physical toys, now stands eerily quiet. It
serves as a reminder of how modern children
are increasingly drawn to virtual games rather
than the tangible joys of traditional toys. What
lies ahead for this unique street of Hong Kong
as history marches forward?

Wet Market, Lau Fau Shan, Yuen Long District
2020
Watercolor on paper

This watercolor painting is inspired by my visit to Lau Fau
Shan. It captures the preserved wet market, which stands
untouched by the ubiquitous designs found in other
parts of Hong Kong. The sight of the "sweetheart cake"
in its authentic form evoked childhood memories of
the store around the corner of my grandparents' village
house, which is now nowhere to be found. It reminds
me of the rapid changes and modernization that have
transformed Hong Kong.
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Giant’s Shoulder, Ting Kok, Tai Po District
2020
Watercolor on paper

"This is a watercolor painting is based on a
scene captured by my husband in a minibus.
This scene evokes memories of a Cantopop
song called Bicycle [E8E] by Eason Chan,
with lyrics penned by Wyman Wong:
HEEHE BIREL FEAL FRE
¥ MzReRRNEENEE #ETE
[It's difficult to part/wanting to hold on
tightly/Life is like a vast wilderness/ If a
child can rest on their father's shoulder/
who would want to get off the vehicle?]
Having experienced the loss of my own
father, the image of the little girl leaning
over her father's shoulder stirs profound
emotions within me. | wonder if she
comprehends the depth of longing she
may feel when that inevitable day arrives.
To capture the essence of memories, the
painting is rendered in a yellowish-brown
monotone, reminiscent of an aged and
weathered photograph. "
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Background Music of an Art Exhibition
2024
Multimedia music, playback equipment

Using so called modern music writing technique, these pieces of music are my
attempts to write "non-triadic" music.
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